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Abst ra ct :  

This  a rt ic le  e xa mi nes th e ch angi ng l andsc ape of  mov in g im age ar ch iv in g 

in  t he w ak e of  r ec ent deve lo pments  i n o nl in e vi deos hari ng s er vi ce s 

su ch  a s YouTube and Google  V id eo. The mos t cr uc ia l ch ange t o movi ng 

im age ar ch iv es  may  n ot  b e in  r egar d t o th e co ll ec ti ons th emse lv es , but 

ra th er  t he s oc ia l or der th at  s us ta in s  c ul tu ra l in st it ut io ns  i n th ei r 

ro le  a s th e cr eato rs  a nd s us ta in er s of ob je ct if ie d cu lt ur al  c apit al . 

In  t he f ut ur e,  mov in g im age st ewar ds hip  may  n o lo nger  b e th e ex cl us iv e 

pr ov in ce  o f in st it ut io ns  s uc h as  a rc hiv es  a nd l ib ra ri es , and may so on 

be a cc ompl is hed in  p ar t th ro ugh th e wor k of  o th er  i nt er es te d 

in di vi dual s and or gani za ti ons as  t hey  c ontr ib ut e to  a nd d ef in e 

co ll ec ti ons.  T he t ec hnol ogie s be in g bui lt  a nd t es t ed in  t he c ur re nt  

In te rn et  e nv ir onment  o ff er  a  n ew model fo r th e re im agin ed mov in g im age 

ar ch iv e,  w hi ch  f or egro unds  t he u se r i n th e pr oc es s of  c re at in g th e 

ar ch iv e and st ro ngly  e nc oura ges th e appro pr ia ti on o f movi ng i mages fo r 

new work s.   This  n ew a rc hety pe, whic h i n th eory  f unct io ns  o n 

democr at ic  p ri nc ip le s,  c onsi ders  mov i ng i magesÑal ong wi th  mos t ot her 

ty pes of  c ul tu ra l heri ta ge mat er ia l Ñt o be b ui ld in g bl oc ks  o f cr eati ve  

ac ts  o r publ ic  s peec h ac ts . One mi ght  a rg ue t hat th e la tt er  r epre se nt s 

a new model fo r cr eati ng a n ar ch iv e;  th is  n ew d emoc ra ti c ar ch iv e 

docu ment s and fa ci li ta te s so ci al  d is cours e.  

 

Auth or  B io :  

Kare n F.  G ra cy  i s an a ss is ta nt  p ro fe sso r in  t he S ch ool of  I nf or mati on 

Scie nc es  a t th e Univ er si ty  o f Pi tt sb urg h.  She t each es  c ours es  i n 

ar ch iv al  d es cr ip ti on, movi ng i mage a r ch iv in g,  a nd d ig it al  
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pr es er va ti on, and al so  d ir ec ts  t he P r es er va ti on Management 

sp ec ia li za ti on a t Pi tt sb ur gh 's  S ch ool  o f In fo rmat io n Scie nc es .  D r.  

Grac yÕs re ce nt  a rt ic le s in cl ude a st udy  o f pr es er va ti on e duca ti on 

pr ogra ms, publ is hed in  Lib ra ry  R es our ce s & Tech ni ca l Serv ic es , an 

anal ys is  o f th e fi lm  p re se rv at io n pr oce ss  i n The Movi ng I mage, and an 

ex amin at io n of  e th nogr aphi c meth ods f or  a rc hi va l re se ar ch  f or  Arc hi va l 

Scie nc e.  H er  b ook,  T he I mper at iv e to  Pr es er ve :  C ompeti ng D ef in it io ns  

of  V al ue i n th e Worl d of  F il m Pr es er vat io n,  i s fo rt hc omin g fr om t he 

Soci et y of  A meri ca n Ar ch iv is ts  i n 2007.   She cu rr entl y se rv es  a s 

in te ri m edit or  o f The Movi ng I mage, j ourn al  o f th e Asso ci at io n of  

Movi ng I mage A rc hi vi st s.  
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I n t r odu c t i on  

The quic kl y ac cele ra ti ng i nt egra ti on of  mov in g im ages  o n th e Web in  

th e la st  y ear br in gs  u s ev er  c lo se r t o th e goal  o f bu il di ng d ig it al  

co ll ec ti ons th at  a re  r ic h in  mul ti media , th us  a ddin g to  t he 

co ll ec ti ons of  d oc uments  a nd i mages t hat ar e al re ady well - est ab li sh ed. 

Vi deo cl ip s have  b ec ome a ce nt ra l fe atu re  o f many  Web s it es , whic h ar e 

ta ki ng a dv anta ge o f new te ch nolo gi es  th at  mak e it  e as ie r to  s tr eam 

hi gh- quali ty  f ul l - moti on v id eo.  R ef i ned st re amin g ca pabi li ti es , th e 

gr owth  i n th e number  o f hous ehol ds  w i th  b ro adband c onnect io ns , and th e 

st ro ng i nt er es t by  u se rs  t o cr eate  a nd sh ar e co nt ent have  f ue le d th e 

gr owth  o f In te rn et  v id eo s hari ng s it es su ch  a s YouTube and 

Google Vi deo. i  

Thes e new deve lo pments  s uggest  f as ci nat in g im pl ic at io ns  f or  t he 

cu lt ur al  h er it age co mmunit y in vo lv ed in  t he w or k of  mov in g im age 

pr es er va ti on a nd a cc es s.   Fi na ll y,  c ult ur al  i ns ti tu ti ons wi ll  b e ab le  

to  b ri ng t he r ic hes of  mov in g im age arc hi ve s to  t he mas se s,  a nd t o 

co nnec t th ei r co ll ec ti ons wi th  o th er  movi ng i mage mat er ia l.  T hr ough 

va ri ous meth ods,  s uc h as  u ni on c at al ogs  o r meta se ar ch  t ec hniq ues,  

li nk s ca n be made wi th  n ot  o nl y th os e mat er ia ls  f ound w it hi n 

in st it ut io nal co ll ec ti ons,  b ut  a ls o t he mat er ia l av ai la bl e vi a th e 

burg eoni ng v id eo s hari ng s it es .  T he meta - arc hi ve  o f movi ng i mages 

se ems to  b e f i na ll y wi th in  o ur  r each . i i   

This  a rt ic le  f oc us es  o n an i nt er es ti ng pr oble m th at  e merg es  i n th e 

wake  o f embr ac in g and co nnec ti ng w it h t hese  n ew r es ourc es .  O ne mus t 

co ns id er  t he i mpli ca ti ons of  t hi s bl urr in g of  t he l in es  b et ween t he 

tr ad it io nal ar ch iv e and t he new In te r net movi ng i mage c ol le ct io ns  t hat 
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ar e emer gi ng. Whil e th e es ta bl is hed i ns ti tu ti ons and or gani za ti ons 

have  e st abli sh ed p ro ce ss es  a nd p ra ct i ce s fo r th e management  o f 

co ll ec ti ons,  a nd h av e th e ta ci t auth ori ty  t o make  d ec is io ns  a bout  s uc h 

th in gs  a s ac quis it io n,  a ppra is al , and p re se rv at io n,  t he n ewly  e merg in g 

co ll ec ti ons gr owin g ex ponent ia ll y have fe w su ch  s tr uc tu re s in  p la ce  t o 

sh ape th e di re ct io n of  t he c ol le ct io n. One mi ght  posi t  t hat th e la tt er  

re pr es ents  a  n ew model  f or  c re at in g an ar ch iv e;  t hi s new democr at ic  

ar ch iv e docu ment s and fa ci li ta te s so c ia l di sc ours e by  e nc oura gi ng 

us er s to  s ubmi t th ei r own vi deo cr eat io ns  t o be s hare d by  o th er s in  

th e co mmunit y,  t o or gani ze  mat er ia l by Òt aggi ngÓ th em w it h ke ywor ds  

and li nk in g th em t o re la te d cl ip s,  t o appro pr ia te  mat er ia l fr om t he 

ar ch iv e th ro ugh downlo ads and li nk s t o mate ri al  i n th e ar ch iv e pl ac ed 

on o th er  s it es , and la st , to  c re at e addit io nal docu ment at io n of  c li ps  

th ro ugh th e addi ti on o f co mments .  

 T hi s paper at te mpts  t o ex pl or e th e r amif ic at io ns  o f  th e di st in ct io n 

betw een es ta bl is hed cu lt ur al  i ns ti tu t io ns  a nd t he n ewer  f or ms o f 

di gi ta l movi ng i mage c ol le ct io ns  n ow emer gi ng. For in st it ut io ns , does  

th e appear ance  o f th es e new ar ch iv es  fo rc e th e ol d guar d to  r eexa mi ne 

and re defi ne t hemsel ve s?   If  c ul tu ra l  i ns ti tu ti ons no l onger must er  

th e sa me a ut hori ty  t o cu ra te  c ol le ct i onsÑand by  c ur at e I  mean sh ape 

th em t hr ough t he a ct iv it ie s of  a cq ui s it io n,  a ppra is al , desc ri pt io n,  

deac ce ss io ni ng, and al l th e ot her pr oce ss es  i n whic h su ch  i ns ti tu ti ons 

engageÑwhat is  t he ir  r ol e wi th in  s oc i et y and in  r egar d to  c ul tu ra l 

heri ta ge? Ar e we n ow s eein g th e as ce ndanc y of  a  n ew o rd er , one in  

whic h us er s and cr eato rs  t ak e a more  pr oact iv e appr oach  t o sh apin g th e 

co nt ent and st ru ct ur es  o f movi ng i mage co ll ec ti ons?   More  
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pr agmati call y,  d oes th e av er age us er  unders ta nd o r ev en c ar e about th e 

di ff er ence  b et ween t he Ò ar ch iv eÓ a s suc h,  and ot her f ormal  

co ll ec ti ons?  

 

Mov i ng  I ma ge  Ar c h i v es  and  t he  So c i a l  Or de r  

In  t he d ig it al  a ge, movi ng i mage p re ser va ti on c onti nues  t o ev ol ve  

beyo nd i ts  o ri gi ns  i n th e ca re  o f analo g moti on p ic tu re  a nd v id eo 

medi a.   As mor e and more  mov in g im ages ar e cr eate d,  d is tr ib ut ed, and 

main ta in ed i n di gi ta l fo rm, movi ng i mage ar ch iv es  w il l no l onger matc h 

th e st er eoty pi ca l im age many  o f us  h ave  o f st ac ks  o f ru st y ca ns  a nd 

boxe s fi ll ed w it h qu ic kl y deco mpos in g f il ms a nd v id eos in  n eed of  

sa lv at io n.  I ns te ad, th e movi ng i mage ar ch iv is t of  t he t went y- fi rs t 

ce nt ur y wi ll  f ac e th e ev en g re at er  c hal le nge of  managin g enor mous  

co ll ec ti ons of  d ig it al  f il es , co nt ai nin g doze ns  o f fo rmat s (mos t of  

th em o bs ol et e)  a nd r es id in g in  n et wor ks  mai nt ai ned fa r fr om t he 

ar ch iv is tÕ s ac tu al  l oc at io n.  Whi le  many  o f to dayÕs ar ch iv is ts  a re  

pr eocc upie d wi th  t he p re se rv at io n and r es to ra ti on o f in di vi dual  t it le s 

(s omewhat li ke  c onse rv at or s tr eati ng work s of  a rt  o r in di vi dual  

vo lu mes) , to morr owÕs a rc hi vi st s wi ll  be muc h more  c once rn ed w it h th e 

management  o f co mponent part s of  t he work  t hat may in  f ac t be r euse d 

in  o th er  w or ks  ( Bess er , 2001) .  

Gi ve n th e ch anges th at  mov in g im age arc hi vi st s wi ll  f ac e in  t he ir  

da il y work , it  i s not su rp ri si ng t hat  many in  t he p ro fe ss io n ar e 

pr eocc upie d wi th  t he t ec hnic al  c hall enges  a cc ompany in g th e tr ansi ti on 

fr om a nalo g to  d ig it al . Few ar ch iv is t s have  g iv en s im il ar  

co ns id er at io n to  t he s oc ia l im pl ic at i ons of  t hi s ev ol ut io n.  A s di gi ta l 
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vi deo fo rmat s ar e now well  o n th ei r way  t o beco mi ng t he p ri mary  mediu m 

fo r movi ng i mage c onte nt , th e in fo rmati on d is ci pl in es  a re  j us t 

begi nn in g to  a ss es s th e im pact  o f th ese  d ig it al  media  o n th e pr im ar y 

fu nc ti ons of  c ul tu ra l heri ta ge i ns ti t ut io ns .  I ni ti al ly , we a re  mos t 

li ke ly  t o re co gniz e th at  d ig it al  medi a im pr ov es  t he a cc es si bi li ty  o f 

cu lt ur al  mat er ia l;  t he p ot enti al  f or  democr at iz at io n of  a cc es s,  a nd 

th ro ugh th at  d emoc ra ti za ti on pro ce ss ,  f ac il it at in g th e appr opri at io n 

of  c ul tu ra l mate ri al  f or  c onsu mpti on and cr eati on o f new work s.   Al l 

of  t hese  t re nds te nd t o oc cu py  t he w r it er s and th in ke rs  a bout  d ig it al  

medi a.  

We a ls o ex to l th e benefi ts  o f di gi ta l  media  f or  f ac il it at in g th e 

deve l opment of  s oc ia l netw or ks .  V ir t ua l co mmunit ie s bu il d ar ound 

co mmon p oi nt s of  i nt er es t,  b ot h fo r wor k and le is ur e ac ti vi ti es , us in g 

to ol s ra ngin g fr om e le ct ro ni c mail  a nd newsgr oups  t o webl ogs to  

vi rt ua l gami ng e nv ir onment s.  I n so me ways , it  i s in ev it ab le  t hat 

so ci al  n et work s sh ould  e xt end in to  t he work  o f cu lt ur al  i ns ti tu ti ons,  

as  t hey have  i nf il tr at ed o th er  i ns ti t ut io ns  ( su ch  a s educ at io n and 

gove rn ment ).    

Yet,  w hen we c onsi der di gi ta l medi a and i ts  s ur ro undi ng c ul tu re  f or  

it s pote nt ia l to  p ro vi de n ew met hods  fo r pr es er vi ng a nd e xt endi ng t he 

lo ngev it y of  o ur  c ul tu ra l re co rd , th e p ro bl ems su rr oundin g di gi ta l 

pr es er va ti on s eem to  o ve rw helm  t he p ote nt ia l benefi ts . Whil e di gi ta l 

medi a ho ld s th e pr omis e of  c ompara ti vel y un li mi te d st or age pote nt ia l 

and ease  o f maki ng c opie s of  mat er ia l , th e is su es  o f fo rmat  

obso le sc ence , auth enti ci ty , in te gr it y , sc al ab il it y,  a nd e co nomi c 

in ce nt iv es  f or  p ro vi di ng p re se rv at io n s er vi ce s weig h down t he 
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co mmunit y in  c ompl ex  c hall enges (H ar vey , 2005) .   Whil e th es e pr oble ms 

fa ce d by  c ul tu ra l in st it ut io ns , co rp ora ti ons,  g ov er nments , and ot her 

or gani za ti ons demand muc h at te nt io n and r es ourc es  a s we s earc h fo r 

so lu ti ons,  i nd iv id uals  a nd f amil ie s als o sh ar e th es e co nc er ns  a bout  

pr es er vi ng mat er ia l (B er gero n,  2 002) .   The so lu ti ons must  b e sc al ab le  

both  u pwar ds  t o ac co mmodat e th e la rg est , most  c ompl ex  c ol le ct io ns , and 

downward s to  c ol le ct io ns  o f  in di v i duals  a nd small er  r epos it or ie s.  

 

* * *  

 Mov in g im age ar ch iv is ts  f ul ly  e ngaged in  t he p ro ce ss  o f main ta in in g 

di gi ta l ob je ct s wi ll  i n fa ct  b e re in venti ng t hemsel ve s,  r el in quis hi ng 

one ar ch et yp eÑi. e. , cu st odia n of  p hy s ic al  o bj ec ts Ñf or  a noth er .  Whi le  

it  i s t r ue t hat th ey  w il l co nt in ue t o f ul fi ll  t he ir  c us to di al  

ob li gati ons as  r equi re d of  t he ir  p os i ti onsÑwhet her th os e obje ct s be 

le gacy  mat er ia l or  d ig it al  mat er ia l,  many  a ct io ns , su ch  a s ac quis it io n 

and pr es er va ti on o f mate ri al s,  may  b eco me l es s vi si bl e and re quir e 

le ss  c onta ct  w it h cr eato rs  a nd u se rs  as  t hese  p ro ce ss es  a re  a ut omat ed 

and re gula te d.  A s in st it ut io nall y- based c ol le ct io ns  i nt er mi ngle  w it h 

us er - bui lt  c ol le ct io ns , th os e st ewar dsh ip  a ct iv it ie s th at  d ef in ed t he 

id enti ti es  o f ar ch iv es , li br ar ie s,  a nd museums may no l onger be s een 

as  t he u ni que re al m of  c ul tu ra l in st i tu ti ons.   Thus , th e cu ra to ri al  o r 

ar ch iv al  a ut hori ty  w it h whic h cu lt ur al heri ta ge i ns ti tu ti ons ar e 

in ve st ed may  d im in is h to  t he p oi nt  w her e so ci et y may ques ti on t he n eed 

fo r su ch  e nt it ie s to  p er fo rm s uc h wor k.  

The abov e st at ement may se em a  r ad ic al su gges ti on, part ic ul ar ly  a s 

us er - bui lt  mov in g im age co ll ec ti ons are  s ti ll  i n th ei r in fa nc y and do 
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not re al ly  t hr eate n th e pr im ac y of  e s ta bl is hed cu lt ur al  i ns ti tu ti ons 

as  o f ye t.   It  i s wort hwhi le , howeve r , to  e xa mi ne t he n at ur e of  mov in g 

im age ar ch iv es  a nd t he p henomenon of  us er - bui lt  a rc hi ve s more  c lo se ly . 

Does  t he n ew model  o f th e di gi ta l mov in g im age ar ch iv e modi fy  t he 

es se nt ia l ro le  a nd f unct io ns  o f th e arc hi ve , and th er ef or e of  mov in g 

im age ar ch i v is ts  t hemsel ve s?  T hat quest io n li es  a t th e hear t of  t hi s 

di sc us si on.  

 

Cu l t u r a l  He r i t ag e  I ns t i t u t i on s  a nd  t he  St e war ds h i p  o f  Mov i ng  

I mag es  

As a rt ic ul at ed a bove , th e most  c ru ci al ch ange t o movi ng i mage 

ar ch iv es  w il l not nece ss ar il y be i n r egar d to  t he c ol le ct io ns  

th emse lv es , but ra th er  t o th e so ci al  or der th at  s us ta in s cu lt ur al  

in st it ut io ns . Movi ng i mage s te ward sh i p may no l onger be t he e xc lu si ve  

pr ov in ce  o f in st it ut io ns  s uc h as  a rc hiv es  a nd l ib ra ri es , and may so on 

be a cc ompl is hed in  l ar ge p ar t th ro ugh t he w or k of  o th er  i nt er es te d 

in di vi dual s and or gani za ti ons.   Cr eat or s,  w heth er  t hey ar e 

in di vi dual s,  o rg aniz at io ns , or  c or por at io ns , ar e bound to  b ec ome more  

di re ct ly  i nv ol ve d in  h er it age ac ti vi t ie s as  t hey co nt ri bute  mat er ia l 

to  n et work s and cr eate  t he ir  o wn a rc hiv es . i i i  

In  o ur  c ur re nt  w or ld vi ew, so ci et y re l ie s la rg el y upon c ul tu ra l 

heri ta ge i ns ti tu ti ons to  s el ec t whic h mat er ia l is  mos t wort hy  o f 

ex pendin g li mi te d re so ur ce s on i ts  c are .  I n th e new model be in g 

co ns id er ed, se le ct io n fo r ac ce ss io ni ng beco mes le ss  r el ev ant as  

co ll ec ti ons of  s ig ni fi ca nc e may not eve r of fi ci al ly  e nt er  i nt o an 

in st it ut io nÕs ca re  i n th e fi rs t pl ac e; ra th er , se le ct io n of  w hi ch  
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co ll ec ti ons to  l in k to  b ec omes  mor e i mpor ta nt .  T he i nd iv id ual 

cr eato rs  ( or  t he n et work  w here  t he c ont ent re si des)  may  b e th e so le  

poss es so rs  o f movi ng i mage mat er ia l,  and tr ansf er  o f mate ri al  t o 

in st it ut io nal cu st ody may not oc cu r.  The ac ti ons of  c re at or s or  

se rv ic e pr ov id er s to  p er petu at e or  d est ro y mate ri al  o f va lu e (e it her 

co ns ci ousl y or  t hr ough b enig n negl ec t ) wi ll  d et er mi ne t he s hape a nd 

sc ope of  c ul tu ra l heri ta ge i n th e decades  t o co me. i v 

In  t he d is tr ib ut ed e nv ir onment  o f th e I nt er net,  p re se rv at io n ef fo rt s 

may be d if fu se  a nd d is jo in te d,  r el ia nt upon a  mul ti tu de o f in di vi dual s 

and or gani za ti ons th at  may  n ot  b e co ord in at ed w it h one anot her.   Can 

pr es er va ti on e xi st  i n an e nv ir onment  wher e th e re sp onsi bi li ty  f or  

pr es er va ti on i s di st ri bute d among many people  a nd o rg aniz at io ns  r at her 

th an b ei ng t he p ur vi ew o f a se le ct  n umber  o f in st it ut io ns ?  We have  

not ye t bu il t an i nf ra st ru ct ur e or  ment al it y of  p re se rv at io n among 

cr eato rs , th us  p re se rv at io n as  t he f i el d cu rr entl y co nc ei ve s it  w ould  

be q ui te  d if fi cu lt .  

* * *  

It  i s wort hwhi le  t o ex amin e br ie fl y t he t ra di ti onal  r ol e of  c ul tu ra l 

in st it ut io ns  a nd h ow s oc ie ty  c onfe rs  upon t hem th e power to  p re se rv e 

and pr ov id e ac ce ss  t o cu lt ur al  h er it age.  B y unders ta ndin g th ei r 

powers , we may  b e bett er  a bl e to  a nal yz e how st ewar ds hi p in  t he 

di gi ta l domain  may  b e tr ansf or med.   

The Web of fe rs  t he o ppor tu ni ty  f or  i ndi vi dual s wi th  d ig it al  mov i ng 

im age mate ri al  t o bu il d and main ta in  th ei r own co ll ec ti ons,  a nd s hare  

th em w it h whomev er  t hey ch oose .  T hese ac ti vi ti es , tr ad it io nall y th e 

purv ie w of  c ul tu ra l in st it ut io ns  ( ar chi ve s,  mus eums, and li br ar ie s) , 
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ar e no l onger th e ex cl us iv e domain  o f  a  f ew r ec ogni ze d or gani za ti ons.  

The adve nt  o f movi ng i mages on t he Web wi th  t he c oncu rr ent deve lo pment 

of  v id eo- shari ng s er vi ce s,  o ff er  a  n ew av enue f or  s to ri ng a nd managin g 

su ch  mat er ia l,  o ne w hi ch  b yp as se s th e t ra di ti onal  r oute  o f pr es er vi ng 

su ch  mat er ia l wi th i n a rc hi ve s,  l ib ra r ie s,  mus eums, and ot her ty pes of  

heri ta ge i ns ti tu ti ons.  

The cu lt ur e heri ta ge p ro fe ss io n,  o f whi ch  mov in g im age ar ch iv in g 

fo rms a part , is  i n fa ct  r el ia nt  u pon a  s oc ia l co nt ra ct  i n whic h 

in st it ut io ns  a re  c re at ed a nd s us ta in ed to  p er fo rm p ar ti cu la r ty pes of  

cu lt ur al  w or k,  i .e .,  t he i dent if ic at i on, co ll ec ti on, desc ri pt io n,  a nd 

su st enance  o f cu lt ur al ly  s ig ni fi ca nt  ob je ct s. v O ne mig ht  a ss er t th at  

su ch  i ns ti tu ti ons have  b een im bued w i th  t he a ut hori ty  t o co nt ro l th is  

work , and th at  many of  t he ir  pra ct ic es ar e ac tu al ly  d es ig ned to  k eep 

ot her Òunquali fi edÓ in di vi dual s and i ns ti tu ti ons fr om p er fo rmin g th e 

sa me w or k (C ri mp, 1993; Dougla s,  1 986) .   The degr ee o f co nt ro l ov er  

ce rt ai n ty pes of  w or k,  s uc h as  p re se r va ti on o r di st ri buti on o f th e 

work , may be t empere d by  oth er  v ar ia ble s su ch  a s it s co py ri ght st at us  

(i n whic h ca se , th e auth or it y of  t he owner tr umps  t hat of  t he c ul tu ra l 

in st it ut io n) .  P re se rv at io n is  a  p ar t ic ul ar ly  i mpor ta nt  f unct io n of  

th e cu lt ur al  h er it age in st it ut io n,  a s  i t is  w here  t he a ut hori ty  o f th e 

cura to r or  a rc hi vi st  i s in vo ke d to  d ete rmin e th e va lu e of  a n obje ct  o r 

co ll ec ti on a nd a ll oc at e re so ur ce s to war d it s ca re  b as ed o n th at  

va lu at io n.   The co nc ept of  v al ue a ls o b ears  f ur th er  i nv es ti gati on.  
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Pr es e r v a t i on  and  Va l ue  

One may su mmar iz e th e ce nt ra l t enet of pr es er va ti on mos t si mply  i n 

th e fo ll owin g st at ement:   We p re se rv e w hat is  o f va lu e.   Yet,  w ho 

dete rmin es  t he v al ue o f cu lt ur al  o bj ect s?   And what  d o we mean when w e 

us e th e te rm Ò va lu eÓ?  Whi le  t he l at t er  q uest io n is  c er ta in ly  b ro ader  

th an c ould  b e addr es se d adequate ly  h ere , I woul d li ke  t o of fe r th e 

defi ni ti on o f va lu e su gges te d by  R andal l Maso n,  w ho r ec ommends th at  

th e cu lt ur al  h er it age co mmunit y us e t he t er m in  t he f ol lo wi ng s ense :  

Òi n re fe re nc e to  t he q uali ti es  a nd c har ac te ri st ic s se en i n th in gs , in  

part ic ul ar  t he p os it iv e ch ar ac te ri st i cs  ( ac tu al  a nd p ot enti al )Ó 

(Mas on, 2002, p.  7 ) .  T hi s defi ni ti on as su mes th at  v al ue i s ex tr in si c 

to  t he c ul tu ra l ob je ct , be in g pr oduc ed so le ly  Ò  o ut  o f th e in te ra ct io n 

of  a n ar ti fa ct  a nd i ts  c onte xt s;  t hey  d onÕt  e manate  f ro m th e ar ti fa ct  

it se lf Ó (Mas on, 2002, p.  8 ) .  I n si mpl es t te rms,  w hat th is  d ef in it io n 

es ta bl is hes is  t hat va lu e is  e nt ir el y  a  c onst ru ct , and one must  Ò buy 

in to Ó a part ic ul ar  s ys te m of  v al uati on befo re  f in di ng s omet hi ng t o be 

of  v al ue.  

Retu rn in g to  t he f ir st  q uest io n,  w ho dete rmin es  t he v al ue o f a 

cu lt ur al  o bj ec t?   With  t he a bove  d ef i ni ti on, a se emin gl y se ns ib le  

deri va ti on w ould  b e th at  a ny body  o r any  c ommuni ty  c ould  d es ig nate  

so meth in g to  b e of  v al ue.  I f one ac cepts  t hi s pr opos it io n,  i t is  t hen 

poss ib le  t hat so meone co ul d as si gn a  va lu e to  a n obje ct  t hat may be i n 

di re ct  o ppos it io n to  t he v al ue i mpos ed by  a noth er  i nd iv id ual or  g ro up.  

The co nc ept of  e xt ri ns ic  v al ue a ll ows  f or  mul ti pl e defi ni ti ons of  

va lu e fo r a cu lt ur al  o bj ec t;  c ul tu ra l  h er it age is  mul ti va le nt Ñany  

number  o f va lu es  c an b e as cr ib ed t o an obje ct  s im ul ta neousl y.  
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Yet,  i t is  o ft en t he c as e th at  o ne t ype of va lu e is  f or egro unded,  o n 

th e basi s of  t he j udgment of  o ne p ar t ic ul ar  s et  o f ex pert s or  

auth or it ie s.  T hus,  w hi le  a n obje ct  mi ght have  s pi ri tu al  v al ue i n one 

co mmunit y,  i ts  a es th et ic , ec onomic , or sc ie nt if ic  v al ue mig ht  o ve rr id e 

th e co ns id er at io n of  i ts  spi ri tu al  v alu e.   Of te n,  i t is  s ta ke hold er s 

wi th  p ower  t hat es ta bl is h va lu e,  d if f er enti at in g among a mult it ude of  

ob je ct s to  s epar at e th e permanent fr om th e ephemera l ac co rd in g to  

th ei r defi ni ti ons.   Usuall y,  t hese  s t ak ehol ders  f unct io n as  p ar t of  a  

la rg er  i ns ti tu ti on u pon whic h has been gr ante d th e auth or it y to  

es ta bl is h va lu e.   As P earc e note s,  Ò I n th e modern  s ta te  t he o pera ti on 

of  p ower  i s li nk ed w it h a ra nge of  d i sc ip li nary  a nd s ur ve il la nc e 

pr oc edur es  w hi ch  d ra wn  on k nowl edge in  a ll  i ts  a tt ri bute s,  i nc l udi ng 

th e deve lo pment of  t he n ec es sa ry  i ns t it ut io ns  a nd t ec hnol ogie s.   We 

se e fr om t hi s th at  n ot  mer el y re li gi on or  mor al  c odes  b ut  a ls o 

sc ie nt if ic  k nowl edge, th e oper at io n of human re as on, and al l va lu e 

ju dgment s ar e to  b e se en s im pl y as  s t ra te gi es  o f power,  a s ways  o f not 

perc ei vi ng r ea li ty , but of  c re at in g soc ia l re la ti onsh ip s [i ta li cs  

added] Ó (P earc e,  1 992,  p . 231) . In  many  w ay s,  c ul tu ra l in st it ut io ns  

ar e ar ti cu la ti ons of  p ar ti cu la r worl dvi ews of  c er ta in  s egment s of  

so ci et y.  C ommuni ti es , part ic ul ar ly  t hos e in  t he d ev el oped w or ld , re ly  

upon t ru st ed c ul tu ra l in st it ut io ns  t o p er fo rm t he t as k of  c ul tu ra l 

heri ta ge v al uati on f or  u s.   Thes e in s ti tu ti ons ar e of te n th e cu lt ur al  

enti ti es  w it h whic h we a re  f amil ia r,  i. e. , li br ar ie s,  a rc hi ve s,  a nd 

muse ums.  T hey al so  may  b e ot her ty pes  o f fo rc es  s uc h as  t he mar ke t,  

whic h dete rmin es  e co nomi c va lu e of  c ult ur al  o bj ec ts , or  r el ig io us  

in st it ut io ns , whic h desi gnat e ce rt ai n o bj ec ts  w it h sa cr ed v al ue.  
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Mov i ng  I ma ges  as  Cu l t u r a l  Cap i t a l  

When d is cu ss in g is su es  s ur ro undi ng v alu at io n,  i t is  p ar ti cu la rl y 

he lp fu l to  c onsi der th e re la te d co nc ept  o f ca pi ta l.   One mi ght  as se rt  

th at  c ul tu ra l heri ta ge i s a fo rm o f capit al  t hat ca n be a cc umul at ed, 

sh ar ed, tr ansf er re d,  a nd o th er wi se  mani pula te d by  b ot h in di vi dual s and 

in st it ut io ns , and th at  t he c ontr ol  o f  s ig ni fi ca nt  a mounts  o f cu lt ur al  

ca pi ta l co nf er s a ce rt ai n power to  t he poss es so r.   Soci ol og is t Pi er re  

Bour di eu f ir st  a rt ic ul at ed t he c once pt of  c ul tu ra l ca pi ta l in  Cul tu ra l 

Repr oduc ti on a nd S oc ia l Repr oduc ti on (1 973) , and la te r re fi ned th e 

co nc ept in  h is  e ss ay  Ò The Forms of  C api ta lÓ  ( 1986) .  I n th e la tt er  

work , Bour di eu d ef in es  t hr ee t yp es  o f  c ul tu ra l ca pi ta l:   embodi ed, 

in st it ut io nali ze d,  a nd o bj ec ti fi ed.  In di vi dual s may embody  c ul tu ra l 

ca pi ta l th ro ugh deve lo pment of  w hat Bourd ie u ca ll s Òl ong- la st in g 

di sp os it io ns  o f th e mi nd a nd b ody, Ó meani ng t hat th ro ugh th e pr oc es s 

of  e nc ul tu ra ti on,  in di vi dual s in  a  p art ic ul ar  g ro up ( of te n a 

so ci oeco nomi c cl as s)  a cq ui re  a nd s us t ai n a body  o f cu lt ur al  k nowl edge 

and part ic ul ar  p re fe re nc es  i n ar t,  l i te ra tu re , and ot her as pect s of  

cu lt ur e.   A pers onÕs p ar ti cu la r embodie d cu lt ur al  c apit al  i s kn own as  

hi s or  h er  habit us .  

Whil e embodi ed c ul tu ra l ca pi ta l is  o f te n tr ansmit te d wi th in  t he 

fa mi ly  e nv ir onment , in st it ut io nali ze d c apit al  i s tr ansmit te d th ro ugh 

sc hool s,  u ni ve rs it ie s,  a nd o th er  e ducat in g bodi es .  P er so ns  w ho 

poss es s in st it ut io nali ze d cu lt ur al  c api ta l have  b een Òaca demi ca ll y 

sa nc ti oned b y le gall y guar ante ed q ual if ic at io ns Ó;  i .e .,  t hey have  a n 

earn ed d egre e or  c er ti fi ca ti on t hat gra nt s th em a  p ar ti cu la r st at us , 
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and se para te s th em f ro m pr ac ti ti oner s  w ho d o not have  t he 

qual if ic at io ns .  T hus,  s oc ie ty  h as  e s ta bl is hed a meth od t o se para te  

th e phys ic ia ns  f ro m th e quac ks , and t he p ro fe ss or s fr om t he a rd ent 

amat eurs . One may al so  a pply  t hi s co nce pt  o f in st it ut io nali ze d 

cu lt ur al  c apit al  t o th e in st it ut io ns  th emse lv es , as  s oc ie ty  t ends  t o 

re co gniz e th os e cu lt ur al  i ns ti tu ti ons  t hat have  a ff il ia ti ons wi th  

ac cr edit in g bodi es .  E xa mple s of  t hese bodi es  i n th e cu lt ur al  h er it age 

ar ea mig ht  i nc lu de t he A meri ca n Asso c ia ti on o f Muse ums or  t he 

In te rn at io nal Federa ti on o f Fi lm  A rc hiv es .  

Cult ur al  i ns ti tu ti ons in ve st  i n ob je c ti fi ed c ul tu ra l ca pi ta l,  t he 

th ir d ty pe o f cu lt ur al  c apit al  t hat Bourd ie u desi gnat ed.  I t 

enco mpas se s co ll ec ti ons of  c ul tu ra l goods , in cl ud in g al l ty pes of  a rt , 

ar ti fa ct s,  b ooks , and ar ch iv es , al l of whic h co nt ai n th e tr ac es  o r 

re al iz at io ns  o f human endeav or .  Mov i ng i mages re si de w it hi n th is  

re al m of  o bj ec ti fi ed c ul tu ra l ca pi ta l  ( Bour di eu, 1986) .  A cc or di ng t o 

Bour di eu, th e meth od b y whic h so ci et y  r ec ogni ze s su ch  o bj ec ts  a s 

havi ng v al ue a s work s of  a rt , i. e. , as havi ng s ymboli c va lu e,  i nc lu des 

not on ly  r ec ogni ti on o f th e ar ti st s t hemsel ve s,  b ut  a ls o th os e who 

co ll ec t,  a naly ze , and ot her wis e perf orm a ct io ns  u pon th os e 

co ll ec ti ons.   

Gi ve n th at  w or ks  o f ar t ex is t as  s ymbol ic  o bj ec ts  o nl y if  

th ey  a re  k nown a nd r ec ogni ze d,  t hat i s,  s oc ia ll y in st it ut ed 

as  w or ks  o f ar t and re ce iv ed b y sp ec t at or s ca pabl e of  

kn owin g and re co gniz in g th em a s su ch ,  t he s oc io lo gy  o f ar t 

and li te ra tu re  h as  t o ta ke  a s it s ob j ec t not on ly  t he 

mate ri al  p ro duct io n but al so  t he s ymbol ic  p ro duct io n of  t he 
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work , i. e. , th e pr oduc ti on o f th e va l ue o f th e work , or  

whic h amount s to  t he s ame th in g,  o f bel ie f in  t he v al ue o f 

th e work .   It  t here fo re  h as  t o co ns i der as  c ontr ib ut in g to  

pr oduc ti on n ot  o nl y th e di re ct  p ro ducer s of  t he w or k in  i ts  

mate ri al it y (a rt is t,  w ri te r,  e tc .)  b ut al so  t he p ro duce rs  

of  t he meani ng a nd v al ue o f th e work Ñcr it ic s,  p ubli sh er s,  

ga ll er y di re ct or s and th e whol e se t of agents  w hose  

co mbin ed e ff or ts  p ro duce  c onsu mers  c apabl e of  k nowi ng a nd 

re co gniz in g th e work  o f ar t as  s uc h .  .  .  ( Bour di eu, 1993) .  

The ke y ac to rs  i n th is  v al uati on p ro ces s ar e th e Òarb it er s of  t as te ÓÑ

people  and i ns ti tu ti ons se le ct in g,  p r es er vi ng, and fa ci li ta t i ng a cc es s 

to  w or ks  c ontr ib ut e di re ct ly  t o th e c re at io n of  v al ue w it hi n th e work .  

Thes e pl ay er s,  w ho p opul at e a sp here  th at  B ourd ie u re fe rs  t o as  t he 

Òf ie ld  o f cu lt ur al  p ro duct io n, Ó or ganiz e th e pr oc es s of  v al uati on a nd 

dete rmin e who sh al l have  i nf lu ence  w i th in  t he f ie ld  a nd w ho w il l not.   

Our cu lt ur al  i ns ti tu ti ons ar e cr eate d p ri mari ly  t o re fl ec t th e 

domi nant  o pi ni ons of  t he Ò ta st emak er sÓ;  w hi le  i t is  t ru e th at  v al ue i s 

a so ci al  c onst ru ct  i n fl ux  a nd c apabl e of  r edef i nit io n at  a ny  t im e,  

th e st ab il it y of  c ul tu ra l in st it ut io ns re li es  u pon th e di ff ic ul ty  i n 

di sl odgi ng t he d omin ant para di gm.  O f te n,  i t re quir es  e xt er nal fo rc es  

su ch  a s ec onomic  c ri si s or  p ol it ic al  re gi me c hange to  Ò sh oc k th e 

sy st emÓ and ef fe ct  a  c hange in  t he s t at us  q uo.  A n ex ampl e of  t hi s 

so rt  o f co mple te  p ar adig m sh if t woul d b e th e tr ansf or mati on o f th e 

cu lt ur al  l ands ca pe i n Russ ia  a ft er  t he Revo lu ti on b ro ught  t he S ov ie ts  

to  p ower .  A ft er  s uc h a tr ansi ti on, cul tu ra l in st it ut io ns  r ebound t o 

re fl ec t th e new para di gm, or  n ew i ns t it ut io ns  a re  e st ab li sh ed t o ta ke  



 � PAGE  � 17�  

th e pl ac e of  t he o ld .  T he f unct io n of th e in st it ut io n re main s th e 

sa me:  t o co nt ro l th e va lu at io n of  c ult ur al  o bj ec ts  a nd t he ir  

appr opri at io n by  i nd iv id uals  i nt o embodie d cu lt ur al  c apit al .  

An i nt er es t i ng q uest io n to  c onsi der i n re sp ec t to  t he t op ic  a t hand 

(mov in g im ages  a nd c ul tu ra l ca pi ta l) :   what  w ould  h appen if  c ul tu ra l 

in st it ut io ns  w er e by pass ed, al lo wi ng ot hers  t he o ppor tu ni ty  t o 

id enti fy , manage, and pr es er ve  c ul tu r al  o bj ec ts  o f va lu e wi th out 

havi ng t o go t hr ough a n in te rmedia ry ? Would  w e make  cul tu ra l 

in st it ut io ns  l es s re le va nt  i f th ei r aut hori ty  a s in te rmedia ri es  i n th e 

heri ta ge e ndeavo r was ci rc umve nt ed? 

The id ea o f enco ur agin g in di vi dual s and c ommuni ti es  t o as se rt  t he ir  

own power to  c ontr ol  h er it age obje ct s  i s not nece ss ar il y a new one.   

Many  c ount ri es  h av e re ex amin ed t he f ormer ly  s ta ndar d pr ac ti ce s wher eby 

muse ums appr opri at ed a nd a ss im il at ed obje ct s in to  t he ir  c ol le ct io ns  

fr om o th er  c ul tu ra l gr oups  ( e. g. , Nat iv e Amer ic ans,  i nd ig enous 

Aust ra l i ans) .  A s muse ums and ot her cul tu ra l in st it ut io ns  h av e co me t o 

re co gniz e th e al te rn at e va lu es  o f th ese  o bj ec ts  f or  t hese  c ommuni ti es , 

th ei r po li cy  h as  i nc re as in gl y been t o r et ur n su ch  mat er ia l to  i ts  

ri ghtf ul  o wner s.   The nati ve  c ul tu re s  w er e re co gniz ed f or  t he f ir st  

ti me a s bein g si gn if ic ant st ak ehol der s in  t he v al uati on p ro ce ss .  

Whil e th e obje ct s were  r ec ogni ze d as  pote nt ia ll y havi ng s ig ni fi ca nt  

hi st or ic al , sc ie nt if ic , or  a es th et ic  va lu e,  t he ir  v al ue w it hi n th e 

co mmunit y of  c re at or s and us er s was giv en pri macy .  

The noti on o f mult iv al ent cu lt ur al  h eri ta ge, le av in g heri ta ge o pen 

to  i nf in it e manner s of  i nt er pr et at io n, has been e xp lo re d fu rt her by  
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ot hers  s uc h as  R ic k Pr el in ger.  P re li nger began an i nt ri gu in g pr oj ec t 

in  2 000 th at  a im s to  e nc oura ge i nd iv i dual s to  c onsi der th e va lu e of  

th e la ndsc apes  i n whic h th ey  l iv e and w or k.  H e and hi s wi fe , Megan 

Shaw P re li nger , dr op c oi ns  a t se le ct ed si te s th at  a re  i mpri nt ed w it h 

th e fo ll owin g sa yi ngs:   ÒLands ca pe i s  o ur  memor y;  A  map o f hi dden 

hi st or ie s;  v al ue me as  y ou p l eas e. Ó  The si te s ar e ch os en f or  a  

va ri et y of  r easo ns , howeve r,  t he g oal  i s to  Ò re co gniz e and mark  p la ce s 

th at  w e beli ev e dese rv e our at te nt io n a nd t hought .Ó   The co nc ept is  

si mple  a nd s tr ai ghtf or ward Ñwe as  i nd i vi dual s and co mmunit ie s sh ape 

la ndsc apes , and as si gn v al ue a cc or di ng to  o ur  o wn v al ue s ys te m; h ence , 

th e co in  r eads  Ò va lu e me a s yo u pl easeÓ r at her te ll in g us  w hat va lu e 

sy st em t o us e.   Furt her el abor at in g on th is  c once pt , Pr el in ger posi ts  

th at   

We a re  mak er s of  t he l ands ca pe a ro und u s,  a nd t he l ands ca pe w e 

in habi t in fl uenc es  t he s hape o f our l iv es  a nd o ur  v ie w of  

ours el ve s.   We a sk  t hose  w ho f in d a coi n to  v al ue i t in  t he ir  o wn 

way,  a nd a t th e sa me t im e co ns id er  h ow th e pl ac e wher e th ey  f ound 

it  h as  b een va lu ed b y ot hers . Ar e la nd and la ndsc ape ul ti mate ly  

pr oper ti es , co mmodit ie s to  b e bought  and so ld ? Or , in  t he f in al  

anal ys is , do t hey belo ng t o al l of  u s? How does  a n or di nary , 

ev er yd ay  l ands ca pe l ik e a hi ghway or  an a bandoned i ndus tr ia l 

tr ac t co mpar e in  v al ue t o a ve nera te d h is to ri ca l si te  o r a 

pl easant  s ubur ban neig hbor hood? And who i s it , anyway , th at  

[ s i c ]  dec id es  t he v al ue o f th e money  w e ca rr y in  o ur  p oc ke ts  a nd 

purs es ? (P re li nger , 2006, Desc ri pt io n o f Pr oj ec t se ct io n,  p ar a.  
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5)  

This  s pi ri t of  e nc oura gi ng i nd iv id ual s to  r ef ut e domi nant  v al ue 

para di gms fi nds it s ar ti cu la ti on o n t he Web t hr ough d o- it - yours el f 

ve nt ur es  l ik e Wiki pedi a and ot her us er - genera te d co nt ent si te s.  T hese  

new deve lo pments  o ff er  a mate ur s th e oppor tu ni ty  t o ch al le nge th e 

domi nanc e of  e xp er ts  a nd s eems t o be gain in g tr ac ti on a s auth or it at iv e 

so ur ce s in  c er ta in  f ie ld s (R ead,  2 006) .  I n th e cu lt ur al  h er it age 

ar ena,  s im il ar  a ct iv it ie s and pr oj ec t s vi e wi th  c ul tu ra l heri ta ge 

in st it ut io ns  f or  t he p ower  t o defi ne and co nt ro l cu lt ur al  c apit al .  

 

New Mod e l s  o f  Mo v i n g  I mage  Ar c h i v i ng  i n  t h e  Di g i t a l  Ag e  

The co nc ept of  c ul tu ra l ca pi ta l beco mes  s omewhat pr oble mati c when 

appl ie d to  mov in g im ages .   P ri mari ly  se en a s a medi um o f popula r 

ente rt ai nment,  o ur  a bi li ty  t o re co gni ze  mov in g im ages  a s a ty pe o f 

cu lt ur al  c apit al  i s of te n ov er whel med b y th e co mmer ci al  n at ur e of  muc h 

of  t he mat er ia l;  a s wi th  many ot her media  d omin at ed b y popula r genr es , 

it s ec onomic  v al ue o ft en o ve rs hadows ot her ty pes of  v al ue. Unti l 

fa ir ly  r ec entl y,  i t was not ev en c ons id er ed u nder  t he r ubri c of  

Òcul tu ra l heri ta ge,Ó  p ar ti cu la rl y in  th e Unit ed S ta te s.  I n a se ns e,  

th is  l ac k of  r ec ogni ti on f or  mov in g i mages galv aniz ed a nd d ro ve  t he 

fi lm  p re se rv at io n move ment . The ra is on dÕ•t re  o f movi ng i mage a rc hi ve s 

and ar ch iv is ts  h as  b een pr edic at ed o n t he i dea th at  mov in g im ages  a re  

of te n unlo ve d and unpr ot ec te d cu lt ur al ex pr es si ons,  d oomed to  o bl iv io n 

sa ve  f or  t he e ff or ts  o f a smal l,  y et  gr owi ng band o f enth us ia st s who 

st ep i n at  t he f in al  h our to  s av e th em (i .e .,  f ro m dete ri or at io n,  
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dest ru ct io n,  o r ev en j us t negl ec t) . These  e ff or ts  h av e la rg el y been 

su cc es sf ul , in  t hat a number  o f movi ng im age ar ch iv es  h av e been 

es ta bl is hed and work ed t o ga in  r ec ognit io n fo r th e va lu e of  

audi ov is ual heri ta ge.  T hr ough t he ir  co ll ec ti ng a ct iv it ie s,  t hese  

in st it ut io ns  h av e made g re at  s tr id es  pr es er vi ng s ig ni fi ca nt  o bj ec ts  o f 

movi ng i mage h er it age (i .e .,  c ul tu ra l  c apit al ).  

Desp it e th is  p ro gr es s made i n es ta bl i sh in g th emse lv es  a s cu lt ur al  

in st it ut io ns , movi ng i mage a rc hi ve s now f ac e th e sa me c hall enges as  

ot her in st it ut io ns  b ro ught  b y cr eato r s and us er s bu il di ng t he ir  o wn 

co ll ec ti ons of  mat er ia l.   What  h appens if  mov in g im ages  n o lo nger  

ex is t pr im ar il y as  o bj ec ti fi ed c ul tu r al  c apit al  h el d by  i ns ti tu ti ons 

but as  s omet hi ng e ls e enti re ly ?  What  i f th e in di vi dual  c re at or s and 

us er s beca me t he p ri mary  a rb it er s of  va lu e and cr eate d th ei r own 

st ru ct ur es  a nd s ys te ms t o st or e,  p re ser ve , and ac ce ss  mov in g im ages ?  

The te ch nolo gi es  b ei ng b ui lt  a nd t es t ed i n th e cu rr ent In te rn et  

envi ro nment of fe r a new model fo r th e r ei magi ned movi ng i mage a rc hi ve , 

whic h fo re gr ounds th e us er  i n th e pr oce ss  o f cr eati ng t he a rc hi ve  a nd 

st ro ngly  e nc oura ges th e appr opri at io n o f movi ng i mages fo r new work s.   

This  n ew a rc hety pe, whic h in  t heor y f unct io ns  o n democr at ic  

pr in ci pl es , co ns id er s movi ng i mages ( al ong wi th  mos t ot her ty pes of  

cu lt ur al  h er it age mate ri al ) to  b e bui ld in g bl oc ks  o f cr eati ve  a ct s or  

publ ic  s peec h ac ts .  A  d ig it al  a rc hi ve in  t he d emoc ra ti c mold  

enco ur ages  t he d epos it  a nd u se  o f any  a nd a ll  mat er ia l th at  b el ongs  t o 

th e publ ic , or  w hi ch  may  b e se en a s bei ng k ey  t o an u nder st andi ng o f 

th e so ci et y as  a  w hole .  Whi le  t hi s arc hi ve  s tr iv es  t o work  w it hi n th e 

cu rr ent fr amewor k of  i nt el le ct ua l pr opert y la w (i .e .,  i t wi ll  n ot  
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kn owin gl y di st ri bute  mat er ia l cu rr ent ly  u nder  c opyr ig ht ),  c iv il  

li bert ie s su ch  a s fr eedom of  s peec h and e xp re ss io n ar e co rn er st ones  t o 

it s appr oach , and th us  i t wi ll  f os te r  o pen ac ce ss  t o cu lt ur al  

heri ta ge.  

A pr im e ex ampl e of  t hi s model of  d ig i ta l ar ch iv in g mani fe st s it se lf  

in  t he I nt er net Ar ch iv e;  i n th e word s  o f fo under Br ewst er  K ahle , ÒDo 

yo u kn ow w hat' s ca rv ed a bove  t he C ar negie  L ib ra ry  i n Pi tt sb ur gh? Ñ 

ÔFREE TO T HE P EOPLEÕ Ñ w hat a goal ! I  c an b el ie ve  i n th is ! At  t he 

In t ern et  A rc hi ve , we t hi nk  o f our mi ssi on a s 'u ni ve rs al  a cc es s to  a ll  

kn owle dgeÓ ( Bens on, 2005) .  T he I nt er net  A rc hi ve , and th e Open C onte nt  

Al li ance  Ñth e la rg er  e nt it y th at  t he In te rn et  A rc hi ve  h el ped fo st er Ñ

ty pi fy  t he d emoc ra ti c di gi ta l ar ch iv e. The democr at ic  d ig i t al  a rc hi ve  

enco ur ages  u se rs  w ho d onat e mate ri al  to  t he s it e to  u se  t he C re at iv e 

Commons li ce ns e,  w hi ch  g iv es  o th er s var yi ng d egre es  o f fr eedom to  

appr opri at e mate ri al  i n th e cr eati on of  n ew w or ks  a s lo ng a s th e 

or ig in al  c re at or  r et ai ns  a tt ri buti on to  t he sourc e mate ri al .  

Democr at ic  d ig it al  a rc hi ve s ca n fe at ure  c ol le ct io ns  d ig it iz ed a nd 

donate d as  a  c or pus by  o rg aniz at io ns  and in di vi dual s as  w el l as  

in di vi dual  w or ks  u pl oaded pi ec emeal by us er s.   Some s it es , su ch  a s 

YouTube,  f oc us  a lm os t ex cl us iv el y on th e l att er . YouTube desc ri bes 

it se lf  a s Òa p la ce  f or  p eopl e to  e ngage i n new ways  w it h vi deo by  

sh ar in g,  c omment in g on, and vi ewin g v id eosÓ ( YouTube,  2 006) . Ot her 

si te s th at  o ff er  s im il ar  s er vi ce s in c lu de G oogl e Vi deo,  Met ac af e,  a nd 

Veoh.  T hese  s it es  f unct io n in  s uc h a w ay  t hat th ey  b ec ome what  c ould  

be c al le d a Òsoc ia l mi rr or Ó of  c ur re nt ev ents  a nd c once rn s in  d ai ly  

li fe , wher e us er s fu nc ti on a s both  u ser s and cr eato rs . They  a re  
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outg ro wt hs  o f ot her so ci al  media  s uc h a s so ci al  n et work in g si te s,  

webl ogs,  a nd p odca st s.   The pr im ar y use r base  h as  t hus fa r been 

te enager s and yo ung adul ts  ( ages  1 8- 24) , howeve r,  t hi s audi ence  

appear s to  b e br oadeni ng a s br oadc as t  n et work s,  c or pora ti ons,  

gove rn ment  a genc ie s,  a nd p ol it ic al  a c ti on c ommi tt ees have  d is co ve re d 

th e power of  t hi s new co mmunic at io n out le t.  

Soci al  mir ro r ar ch iv es  h av e genera te d a  s ig ni fi ca nt  a mount of  

at te nt io n in  t he l as t tw o ye ar s fo r t wo r easo ns ; fi rs t,  t hey ar e 

desi gned t o enco ur age th e deposi t of  co nt ent and appr opri at io n of  t hat 

co nt ent among us er s of  t he s it e.  K ey  to  Y ouTubeÕs s uc ce ss  h as  b een it s 

te ch nolo gy  t hat enable s us er s to  e mbed li nk s to  v id eo c onte nt  o n ot her 

si te s,  a ll owin g th em t o pl ay  Y ouTube co nt ent in  t he ir  o wn b l ogs .  

Seco nd, us er s have  r egul ar ly  u pl oaded mat er ia l to  t he s it e th at  i s 

under co py ri ght,  s uc h as  c li ps  f ro m DVDs and re ce nt ly  b ro adca st  

te le vi si on s hows.  T he p opul ar it y of  YouTube has gr own so  muc h in  i ts  

fi rs t ye ar  o f ex is te nc e th at  b y la te  su mmer  o f 2006, th er e were  

appr ox im at el y si x mi ll io n vi deos  a rc hiv ed o n th e si te , and one hundre d 

mi ll io n vi deos  w er e bein g vi ewed e ve r y day (McGra th , 2006) .  

Whil e YouTube and ot her vi deos hari ng si te s pr ec lu de u se rs  f ro m 

uplo adin g work  f or  w hi ch  t hey do n ot  own th e ri ghts , as  p er  i ts  u se r 

agre ement,  u se rs  h av e re gula rl y done so  a ny way.   Al th ough s ev er al  

co rp or at io ns , most  n ot ably  t he t el ev i si on n et work s NBC- Univ er sa l,  A BC, 

and CBS have  c ompl ai ned about su ch  c opy ri ght in fr in gement s,  f ew 

co mpanie s appear  t o want  t o purs ue l i ti gati on.  I ns te ad, most  

co mpanie s have  r ec ogni ze d th e power of th es e si te s fo r pr omot in g th ei r 

pr oduc t and se ek  t o ente r part ners hi ps wi th  t he s it es .  Y ouTube a nd 
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NBC- Univ er sa l have  r ec entl y ente re d i nt o a part ners hi p in  w hi ch  

YouTube host ed v id eos pr omot in g th e net work Õs 2 006 fa ll  s la te  o f 

te le vi si on p ro gr ammi ng ( Goo,  2 006) .  

With  t he l at es t br eed of  d emoc ra ti c dig it al  a rc hi ve s,  t he e mphasi s 

appear s to  b e on c re at io n of  t he a rc hiv e it se lf  b y us er - c re at or s.   

Cura to ri al  d ir ec ti on i s of te n mi ni mal  o r nonexi st ent.  Members  o f th e 

YouTube co mmunit y pr ov id e th ei r own cur at or ia l co mmenta ry  b y maki ng 

post s to  d is cu ss io n boar ds  l in ke d to  th e vi deos .  Whi le  v id eos ar e 

of te n si mply  d i ari es  o f cr eato rs Õ li ves , many  Y ouTube u se rs  t ak e 

co py ri ghte d mate ri al  a nd r eedi t it  i nto  n ew w or ks .  

Al th ough t he e mphasi s has of te n been on t he h umor ous,  q ui rk y,  o r 

si mply  w ei rd , ca pt ur ed o n lo w- te ch  w ebc ams or  h ome vi deo ca mera s,  

po li ti ca l co mmenta ry  o ft en mak es  a n appeara nc e in  t he a rc hi ve .  

Comedi an S te phen C ol bert Õs s ca th in g denounc ement,  c ouch ed i n sa ti ri ca l 

rh et or ic , of  P re si dent  G eorg e W. B us h, hi s Republ ic an a dmin is tr at io n,  

and th e medi a at  t he 2 006 Whit e Hous e C or re sp ondent sÕ A ss oc ia ti on 

di nner  a ppeare d br ie fl y on Y ouTube b efo re  b ei ng r emov ed a t th e re ques t 

of  C - SPAN,  t he c opyr ig ht  h ol der.  O th er po li ti ca ll y- ti nged c li ps  t hat 

have  c ir cu la te d on Y ouTube i nc lu de f ormer  P re si dent  B il l Cl in to nÕs 

at ta ck  o n Fox News w hi le  b ei ng i nt er v ie wed by  C hr is  Wal la ce o n th e 

ca bl e netw or k,  a nd t he a mate ur  f oota ge of  S enat or  G eorg e Al le n at  a  

ca mpai gn r al ly  s hot by  t he e mplo ye e of Al le nÕs opponent  ( Ja mes H.  

Webb),  w ho w as  p re se nt  t o fi lm  t he e vent;  A ll en u se d th e ra ci al  

ep it het Òmac ac aÓ t o re fe r to  t he c ampai gn w or ke r,  S . R.  S id ar th , who 

is  o f In di an d es ce nt .  
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The re ce nt  a cq ui si ti on o f YouTube by  Google  i nd ic at es  t he p ower  o f 

th is  n ew model  f or  mov in g im ages  c ol l ec ti ons;  c le ar ly  t he l at te r sa w 

th e fo rmer  a s a si gn if ic ant co mpet it or to  i ts  o wn s er vi ce , 

part ic ul ar ly  a s YouTube began to  b ra nch  o ut  f ro m it s in it ia l us er  b as e 

to  s eek part ners hi ps  w it h co rp or at io ns  s eeki ng t o pr omot e co nt ent 

on li ne. Unfo rt unat el y,  t he i nnov at iv e, fr ee- wheel in g ch ar ac te r of  

YouTube had begun to  b e di lu te d as  t he se rv ic e st ru ck  d eals  w it h 

br oadc as t netw or ks , movi e st ud io s,  a nd musi c co mpanie s to  e st ab li sh  

se para te  Ò ch annels Ó to  p us h ce rt ai n f il m,  t el ev is io n,  a nd mus ic  v id eo 

co nt ent at  u se rs .  T he n eed to  Ò pay t he r entÓ  meant  t hat th es e so rt s 

of  p ar tn er sh ip s were  i nevi ta bl e.  U nf ort unat el y,  t hese  p ar tn er sh ip s 

al so  a ll ow c onte nt  o wner s to  p at ro l t he Y ouTube s it e fo r pote nt ia l 

co py ri ght in fr in gement , and more  q ui ckl y re move  t hose  v id eos post ed 

il le gall y (Goo, 2006) .   More  a nd mor e, cont ent is  b ei ng manip ul at ed b y 

YouTube in  t he w ay  i n whic h th e si te  is  o rg aniz ed a nd t hr ough v id eos 

fe at ur ed o n it s home p age;  u se rs  h av e l it tl e to  n o co nt ro l ov er  t hese  

as pect s of  t he s er vi ce .  

Ul ti mate ly , th e id ea o f th e se lf - genera te d democr at ic  a rc hi ve  

fo unders  o n th e sh oals  o f in co mmensu r abil it y wi th  c ur re nt  c opyr ig ht  

la w and th e need f or  s uc h a se rv ic e t o be s us ta in able  o ve r th e lo ng-

te rm.   Woul d su ch  a  model  w or k if  s ubs id iz ed b y th e gove rn ment  o r 

ot her nonc ommerc ia l enti ti es ?  T he I nte rn et  A rc hi ve  i s one ex ampl e of  

a non- pr of it  e nt it y th at  s eeks  t o encoura ge u se r - bu il t co ll ec ti ons.   

They  d o not part ner wi th  c or pora te  c ont ent owners . They  a ls o at te mpt 

to  p ro vi de a n in di ca ti on o f us er - ass i gned v al ue t hr ough t he t ra ck in g 

of  s omet hi ng c al le d Òbat ti ng a ve ra ges ,Ó  w hi ch  t hey defi ne a s th e 
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perc enta ge o f people  w ho d ownl oad a par ti cu la r cl ip  a ft er  h av in g 

vi ewed d et ai ls  a bout  i t.  T heir  c ol le c ti ons st af f do p er fo rm s ome 

cu ra to ri al  w or k th ro ugh th e fe at ur in g o f ce rt ai n movi ng i mages on 

th ei r ÒWhatÕ s New?Ó webl og,  sp ot li ght s,  a nd s ta ff  p ic ks , howeve r,  

th es e fe at ur es  o f th e Ar ch iv e se em more  i n th e sp ir it  o f co mmunit y-

bu il di ng r at her th an p us hi ng o r se ll i ng p ar ti cu la r cl ip s as  

co mmodit ie s.   The bala nc e is  s omewhat  d if fe re nt , as  t he c onte nt  o f th e 

Ar ch iv e is  n ot  s im pl y bu il t by  u se r - c re at or s but al so  c onsi st s of  

pr ev io us ly  e xi st in g co ll ec ti ons th at  have  b een di gi ti ze d.   In  t he w ak e 

of  t he Y ouTube p henomenon,  i t wi ll  b e i nt er es ti ng t o se e if  t he 

Ar ch iv e fo re gr ounds us er - gener at ed c ont ent ev en mor e th an i t has 

al re ady done s o.   Whil e th e In te rn et  Ar ch iv e cl earl y want s  t o pr omot e 

th e us e of  d ig it iz ed a nd d ig it al  c ol l ec ti ons al re ady onli ne, th ei r 

pr oact iv e st ance  v is - ˆ - v is  t he c ompr ehens iv e docu ment at io n of  

el ec tr on ic  s oc ia l di sc ours e (t hr ough,  f or  e xa mple , th e Wayb ac k Machin e 

and ot her co ll ec ti ons fo cu se d on maj or ev ents  s uc h as  S epte mber  1 1t h 

and Hurr ic ane Katr in a)  i nd ic at es  t hat  t hey ar e le anin g in  t hi s 

di re ct io n.  

 

Conc l us i on  

In  t he w ak e of  t hese  r ec ent deve lo pment s in  s oc ia l mi rr or  a rc hi vi ng, 

cu lt ur al  h er it age in st it ut i ons  s uc h as movi ng i mage a rc hi ve s,  mus t 

re fl ec t on w heth er  o r not it  r epre se nts  a  n ew model  f or  c ol le ct io n 

buil di ng.  Wil l cu lt ur al  h er it age in s ti tu ti ons be w il li ng t o cr eate  

sy st ems to  a cq ui re  a nd mai nt ai n co nt ent  d ir ec tl y fr om u se rs , al lo wi ng 

th em t o def i ne t he v al ue o f th e mate r ia l th ro ugh th e pr ac ti ce s of  
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desc ri pt io n,  u sa ge, and cr it ic al  c ommenta ry ? Does  d oi ng s o mean t hat 

th ey  r el in quis h cu ra to ri al  c ontr ol , and t hus have  d im in is hed powers  a s 

ar bi te rs  o f va lu e? I t woul d re quir e a t re mendous le ap o f fa it h fo r 

th es e in st it ut io ns , ye t it  w ould  g o a l ong way in  s howi ng u se rs  t hat 

we d o in  f ac t be li ev e in  t he mul ti va l ent ch ar ac te r of  c ul tu ra l 

heri ta ge.  B y embr ac in g mult ip le  s ys t ems of  v al uati on, in vi ti ng 

ev er yo ne t o th e ta bl e as  s ta ke hold er s  i n th e pr oc es s of  c re at in g 

heri ta ge, we w ould  e nr ic h our co ll ec t io ns  i mmeasu ra bl y.  

Cult ur al  i ns ti tu ti ons st il l ho ld  a n i mpor ta nt  p os it io n in  s oc ie ty , 

as  t hey ex is t to  d o much  o f heri ta ge management  w or k th at  c annot as  o f 

ye t be e as il y ac co mpli sh ed b y most  i ndi vi dual s,  a nd t hey have  a  

re sp onsi bi li ty  t o se rv e part ic ul ar  f unc ti ons in  s oc ie ty  ( su ch  a s 

gove rn ment  a nd c or pora te  a rc hi ve s,  w hic h must  a ct  a s in st ru ment s of  

ac co unta bi li ty ).   Not al l cu lt ur al  i nst it ut io ns  w il l se e us er - def in ed 

va lu e as  o f pr im ar y im port ance , ye t many sh ould  c onsi der how to  

in co rp or at e it  w it hi n th ei r own sy st ems.  I t may pr ov id e im port ant 

in fo rmat io n th at  w il l be i nv al uabl e as ar ch iv is ts , li br ar ia ns , and 

ot her pr of es si onal s wi th  c ur at or ia l power s make  t he d ec is io ns  a bout  

how to  s pend v al uabl e re so ur ce s to  s ust ai n co ll ec ti ons.  
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i A cc or di ng t o th e most  r ec ent Pew st udy  o n home b ro adband a dopt io n,  b y 

Marc h 2006 f or ty - t wo p er ce nt  o f Amer i ca n hous ehol ds  h ad a b ro adband 

co nnec ti on. ( Horr ig an, 2006)  
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ii O bv io us ly , th e av ai la bi li ty  o f much  co py ri ghte d mate ri al  v ia  t hese  

si te s may be r es tr ic te d,  h owev er , th i s new endeav or  o ff er s th e 

cu lt ur al  h er it age co mmunit y anot her oppor tu ni ty  t o co nt in ue t he 

di sc us si on w it h co nt ent owners  a bout  re la te d in te ll ec tu al  p ro pert y 

is su es , part ic ul ar ly  f ai r us e.  

iii Beca us e of  th e cr eato r -  a nd u se r - dr i ve n natu re  o f th es e ar ch iv es , 

th ey  w il l ac cu mula te  d if fe re nt ly  t han t ra di ti onal  a rc hi ve s.  I n th e 

Soci et y of  A meri ca n Ar ch iv i s ts Õ Gl os sar y of  A rc hi va l and Reco rd s 

Termin ol ogy,  a rc hi ve s ar e defi ned as  Òmat er ia ls  c re at ed o r re ce iv ed b y 

a pers on, fa mi ly , or  o rg aniz at io n,  p ubl ic  o r pr iv at e,  i n th e co nduc t 

of  t he ir  a ff ai rs  a nd p re se rv ed b ec ause of  t he e ndur in g va lu e co nt ai ned 

in  t he i nf or mati on t hey co nt ai n or  a s  e vi denc e of  t he f unct io ns  a nd 

re sp onsi bi li ti es  o f th ei r cr eato r,  e speci al ly  t hose  mat er ia ls  

main ta in ed u si ng t he p ri nc ip le s of  p r ov enance , or ig in al  o rd er , and 

co ll ec ti ve  c ontr ol ; permanent re co rd sÓ  ( Pear ce - Mos es , 2005, p.  3 0) . 

Wher eas ar ch iv es  i n th e abov e se ns e pre su mes a si ng le  c re at or , fo r th e 

purp os e of  e st ab li sh in g and tr ac in g pro ve nanc e,  t hi s new br eed of  

ar ch iv e re li es  u pon mult ip le  c re at or sÑi n so me s ense , th es e cr eato rs  

fo rm a  c ommuni ty  t hat it se lf  f or ms t he fo nds.  The s el f - genera ti ng 

ar ch iv e or  l ib ra ry , wher e us er s bu il d a nd o rg aniz e co ll ec ti ons as  a  

by - pro duct  o f ot her so ci al  a ct iv it ie s , re pr es ents  a  n ew c once pt  t hat 

has ye t to  b e in te gr at ed i nt o ar ch iv al di sc ours e.  Y et  t hese  t yp es  o f 

co ll ec ti ons ar e in  t he a sc endanc y.  

iv T he c once pt  o f Òt ru st ed d ig it al  r eposi to ri es Ó work s well  f or  t hose  

mate ri al s th at  c ul tu ra l in st it ut io ns  have  t he r es pons ib il it y to  
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admi ni st er , howeve r,  o ne c annot as su me th at  a ll  c ol le ct io ns  w il l co me 

under th e ca re  o f su ch  o rg aniz at io ns  (R LG- OCLC,  2 002) .  

v In  t hi s ar ti cl e,  I  w il l us e th e phra se , Òcul tu ra l heri ta ge 

st ewar ds hi p, Ó as  a n umbr el la  t er m fo r  t hese  t yp es  o f ac ti vi ti es .  


